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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
-Boston University College of Fine Arts 
School of Music 
Boston University Music Organizations 
Fall Arts Festival 
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Boston University Choral Society 
Michael Sherman, piano 
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Concert Hall 
Rene Clausen 
(b. 1953) 
All That Hath Breath Praise Ye the Lord! 
Carlos Guastavino 
(1912-2000) 
Giovanni Giacomo 
Gastodli 
(1554-1609) 
Eric Whitacre 
(b. 1970) 
G.F. Handel 
(1685-1759) 
Se equivoc6 la paloma 
A lieta vita 
Five Hebrew Love Songs 
Tern una 
Kala Kalla 
Larov 
Eyzesheleg! 
Rakut 
Lee Anne Blackmore, violin 
Coronation Anthem No.1 (Zadok the Priest) 
-Intermission-
Boston University Concert Band 
James Swearingen 
William Schuman 
(1910-1992) 
David R. Holsinger 
(b. 1945) 
Flight of Valor 
When Jesus Wept 
Liturgical Dances 
-Intermission-
Boston University All-Campus Orchestra 
~odest~ussorgsky 
(1839-1881) 
Pyotr Ilyich 
Tchaikovsky 
(1840-1896) 
Igor Stravinsky 
(1882-1971) 
Night on Bald Mountain 
Serenade for Strings in C ~ajor, op. 48 
Pezzo in forma di sonatina: Andante non 
troppo-Allegro moderato 
Suite from Firebird (1919 version) 
Berceuse 
Finale 
Jennifer Bill, conductor 
Conductor and saxophonist, Dr. Jennifer Bill performs solo and chamber 
music with a variety of groups around southern New England, including 
the Back Bay Saxophone Quartet and the Chagall Performance Art 
Collaborative. She has performed contemporary chamber music with a 
variety of artists including vocalists, clarinetists, cellists, flutists, taped 
media, percussionists and dancers. Currently she is working with a 
visual artist (Linnea) in the experimentation of the auralvisual in a 
collaboration named BRUSH I REED. She has participated in numerous 
world premieres for saxophone including Shift Shafby Claudio 
Gabriele and Dreams for Mazes and Sax Quartet by David Krebs in 2009, 
Reflection by Michael Kregler in 2007, The Miraculous Tale for saxophone 
and derabucca by Halim El-Dabh as part of World-Wide Concurrent 
Premieres in 2007, and works by Howard Frazin and Shih-Hui Chen as 
part of Worldwide Concurrent Premieres in 2005. In December of 2005, 
Dr. Bill was a guest soloist with the Boston University Wind Ensemble 
performing John Harbison's San Antonio. She has participated in national 
and world conferences including the World Saxophone Congress, the 
North American Saxophone Alliance national conference, and the North 
American Saxophone Alliance regional conference. Dr. Bill is currently a 
Classical Artist/Educator endorser for Alexander Reeds. 
As a conductor Dr. Bill currently leads the Providence College Symphonic 
Winds and the Boston University Concert Band. In May of 2011 she 
lead the PC Symphonic Winds in a performance tour of Italy with 
performances in Napoli, Maiori, and Monte Porzio Catone (Roma). 
Dr. Bill is currently Faculty at Boston University (saxophone, chamber 
music, director of concert band, and class woodwinds), a Special 
Lecturer in Music at Providence College (conductor of symphonic 
winds, director of new music ensemble, theory, ear training, music 
appreciation, saxophone, and chamber music), and a Faculty member at 
The Boston Conservatory (liaison between Boston Conservatory and the 
Boston Arts Academy). She is the saxophone instructor, wind ensemble 
coordinator, and assistant director of the saxophone workshop for the 
ton University Tanglewood Institute. Dr. Bill also serves on the Board 
o iredors for World-Wide Concurrent Premiers and Commissioning 
Funds, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston 
Conservatory (MM) and Boston University (MusAD). 
Kristen Sienkiewicz, Graduate Assistant Conductor 
Kristen Sienkiewicz, an active chamber and orchestral hom player, 
performs regularly throughout the Boston area with ensembles such as 
the Plymouth Philharmonic, the Callithumpian Consort, and numerous 
others. In 2008 she joined Bala Brass, a Boston based brass quintet with 
international acclaim. Actively engaged in furthering the brass quintet 
genre, Bala was invited to participate in a residency at the Banff Centre 
during the summer of 2009. Their 2009-2010 season marked the beginning 
of their residency at the Southern New Hampshire University. 
Also a passionate educator, Kristen maintains an active studio of private 
students in the Boston area. She serves as Adjunct Faculty at the Southern 
New Hampshire University, teaching music theory, and taught as interim 
Adjunct Professor of Hom at Gordon College. In the summer of 2010 she 
coached the wind ensemble and chamber music at the Boston University 
· glewood Institute. 
Born and raised in New York, Kristen completed her undergraduate· 
work at the Eastman School of Music. She received her Bachelor of Music 
in both Performance and Music Theory, and was awarded the school's 
prestigious Performer's Certificate. Mrs. Sienkiewicz continued her 
........ 
studies in Boston at the New England Conservatory, where she earned 
both her Master of Music and a Graduate Diploma with a concentration in 
Music-in-Education. She is currently pursuing doctoral studies at Boston 
University with Eric Ruske. 
Mark Miller, conductor 
Conductor, clarinetist, and composer Mark Miller is well-known as a 
performer and teacher in eastern Massachusetts. For many years he has 
been assistant conductor of the Boston Youth Symphony Orchestras, 
where he works with the BYS and its chamber orchestras. He also 
conducts the Boston University All-Campus Orchestra and the chamber 
orchestra at the Community Music Center of Boston. As a clarinetist, 
serves as principal clarinet of the Cape Cod Symphony, the Plymouth 
Philharmonic, and the Simon Sinfonietta, and performs with the wind 
quintet Arcadian Winds. He has appeared as clarinet soloist with the 
Cape Cod Symphony Orchestra, the Boston Youth Symphony, Harvard's 
Mozart Society Orchestra, and the Zamir Chorale of Boston. As a 
conductor, he has led many concerts by the various BYSO orchestras, 
and has conducted the 2004 Rhode Island All-State Orchestra, the 2001 
Massachusetts Southeast District Festival Orchestra, the orchestras at the 
Summer Youth Music School at the University of New Hampshire, the 
North Shore Philharmonic, and the South Shore Conservatory Summer 
Wind Ensemble. Mr. Miller currently teaches clarinet at St. Mark's School 
and at Foxborough High School, where he also conducts the clarinet 
choir. He has been commissioned to write several substantial works for 
Foxborough's bands and wind ensembles. His original compositions and 
arrangements have been performed by Arcadian Winds and the Arcadian 
Chamber Orchestra; his wind quintet arrangements are quite popular and 
have been performed by quintets throughout North America and Europe. 
Mr. Miller was born and raised in Pensacola, Florida, and attended the 
Florida State University, where he earned degrees in composition and 
clarinet performance. He holds a master's degree in composition from 
Boston University. 
~iffany Chang, conductor {I 
Tiffany Chang, originally from Taiwan, is a versatile conductor, cellist, 
and composer. Ms. Chang served as the Music Director of the Oberlin 
College Symphony and has conducted the Boston University Orchestras 
and Chamber Ensemble. She has also conducted the Bohuslav Martinu 
Philharmonic (Zlin, Czech Republic), Astoria Symphony (NYC), and 
the Oberlin Conservatory Orchestras. She was assistant conductor for 
the Boston University Opera Institute's production of Cosi Jan tutte and 
for the Northern Ohio Youth Orchestras. She has participated in the 
2010 International Conducting Festival and Workshop, the 2010 NYC 
Jntemational Conducting Workshop, and the 2008 Taipei International 
Choral Festival. Ms. Chang studied orchestral conducting with David 
Hoose, Bridget-Michaele Reischl, and Amy Chang; her other mentors 
include Robert Spano, Kirk Trevor, Larry Rachleff, Donald Schleicher, 
Timothy Weiss, Hugh Ferguson Floyd, and Gabor Hollerung. 
Ms. Chang actively performs as a cellist and has taught as a secondary 
cello instructor at the Oberlin Conservatory. As a composer, she is 
frequently commissioned to compose and orchestrate for orchestras and 
ols. Ms. Chang's academic and musical performances earned her the 
· Kappa Lambda Prize for Musicianship, Theodore Presser Scholarship, 
Ernest Hatch Wilkins Memorial Prize, and Oberlin Conservatory Dean's 
Merit Scholarship. She is also a member of Phi Kappa Lambda and 
National Scholars Honor Society. Tiffany Chang graduated from the 
Oberlin Conservatory of Music in May 2009 with a Master of Music 
Education, Bachelors of Music in music education and cello performance, 
and minors in composition and music theory. She is currently pursuing 
a Doctor of Musical Arts degree in orchestral conducting at Boston 
University under the guidance of David Hoose. 
Program Notes 
James Swearingen: Flight of Valor 
James Swearingen's talents as a performer, composer/arranger and 
educator include a background of extensive training and experience. 
He has earned degrees from Bowling Green State University and The 
Ohio State University. Mr. Swearingen is currently Professor of Music, 
Department Chair of Music Education and one of several resident 
composers at Capital University located in Columbus, Ohio. He also 
serves as a staff arranger for the famed Ohio State University Marching 
Band. Prior to his appointment at Capital in 1987, he spent eighteen years 
teaching instrumental music in the public schools of central Ohio. His 
P. t teaching assignment took him to the community of Sunbury, Ohio. 
hen spent fourteen years as Director of Instrumental Music at Grove 
City High School where his marching, concert and jazz bands all received 
acclaim for their high standards of performing excellence. 
Mr. Swearingen's numerous contributions for band have been 
enthusiastically received by school directors, student performers and 
audiences worldwide. With over 550 published works, he has written 
band compositions and arrangements that reflect a variety of musical 
forms and styles. Many of his pieces, including 98 commissioned works, 
have been chosen for contest and festival lists. He is a recipient of several 
ASCAP awards for published compositions and in 1992 was selected as 
an Accomplished Graduate of the Fine and Performing Arts from Bowling 
Green State University. In March of 2000, he was invited to join The 
American Bandmasters Association, considered to be the most prestigious 
bandmaster organization in the world. 
Flight of Valor, based on the well·known hymn It is Well With My Soul, is 
respectfully dedicated to the heroes of United Flight 93 who tragically 
lost their lives in a Pennsylvania field on September 11, 2001. Reflective, 
intense, somber and inspiring are but a few of the words that best desc · 
the emotional make-up of this stunning composition. Commissioned by 
the Somerset County (Pennsylvania) Community Band, this work was 
premiered on the occasion of the one-year anniversary, with the composer 
conducting. 
In the book About the Heroes by noted author Jere Longman, Somerset 
County Coroner Wallace Miller states, "These were citizen soldiers. When 
can you think of, other than the Revolution or the Civil War or Pearl 
Harbor, where American citizens died defending their home ground? 
These people were not victims. They were soldiers. 
Governor Tom Ridge of Pennsylvania, who would later become the federal 
Director of Homeland Security, added these comments. "The hijackers 
had failed in their mission. They had not destroyed our spirit, they had 
rekindled it. They did not destroy our patriotism. They did not-and 
we will not let them-take away our life. By fighting back against the 
terrorists, the passengers and crew undoubtedly saved hundreds, if not 
thousands, of lives in the process. They sacrificed themselves for others-
the ultimate sacrifice. What appears to be a charred, smoldering hole 
in the ground," said the Governor, "is truly and really a monument to 
heroism1." 
William Schuman: When jesus Wept 
William, Schuman, eminent American composer, educator and music 
administrator, was born in New York City on August 4, 1910. His early• 
musical training was with Max Persin and Charles Housiel. He graduate 
from Columbia University and privately studied composition with Roy 
Harris from 1936 to 1938. He taught at Sarah Lawrence College from 1935 
to 1945 and was president of the Julliard School from 1945 to 1962. He 
1. James Swearingen 
) 
b 
attracted the attention of conductor Serge Koussevitsky who premiered 
many of his works. Schuman has composed for virtually all genres, 
including orchestra, chorus and symphonic band. Schuman was the first 
recipient of the Pulitzer Prize for music in 1943 for his composition "A Free 
Song". Some of his other works for band include New England Triptych, 
Circus Overture, and American Hymn2• 
When Jesus Wept is originally the second movement of Schuman's New 
England Triptych: Three Pieces after William Billings written in 1956. As 
a result of various commissions, Schuman separately transcribed each 
movement for the wind band, When Jesus Wept finding its new form 
in 1959. The most significant alteration made by Schuman in the 
transcription process is reassignment of the solo voices; while the original 
r estral version features an extended oboe and bassoon dialogue, the 
d band version is instead scored for solo trumpet and euphonium. 
This instrumental change, coupled with the lone field drum of the 
introduction, create in this work a subtly martial, though mournful, 
atmosphere. The work is in a ternary form (a-b-a) with coda, with the 
book-ending sections containing the statements by the soloists. In the 
interior, though, Schuman faithfully presents the melodic material in 
its original form: as the round of William Billings (1746-1800), a Yankee 
tuhesmith who was a prominent figure in early American music. The text 
set by Billings is as follows: 
When Jesus wept, the falling Tear, 
In Mercy flow'd beyond all Bound; 
When Jesus groan'd a trembling Fear, 
Seiz'd all the guilty World around3• 
David R. Holsinger: Liturgic,al Dances 
David Holsinger was born in Hardin, Missouri, on December 26, 1945. He 
received his Bachelor of Music degree from Central Methodist College in 
Fayette, Missouri, and his Master of Music degree from Central Missouri 
State University in Warrensburg. He did further post-graduate study 
at the University of Kansas, where he served as staff arranger for the 
u iversity bands and director of the swing choir. 
olsinger's original compositions for winds and percussion have been 
programmed by countless military, university, high school, and middle 
2. Richard Miles, edit., Teaching music through Performance in Band, Volume 1 (Chicago: GIA 
Publications, 2003), 326. 
3. Steven Bodner, Program Notes, Williams College Symphonic Winds 
school bands. Holsinger has twice been the recipient of the prestigious 
Ostwald Award, sponsored by the American Bandmaster's Association, 
for The Armies of the Omnipresent Otserf and In the Spring, at the Time When 
Kings Go Off to War. Of his band compositions, some of his most notable 
include Havendance, On a Hymnsong of Philip Bliss, On Ancient Hymns 
and festal dances, and To Tame the Perilous Skies. After serving for sixteen 
years as Composer-in-Residence at Shady Grove Church in Grand Prarie, 
Texas, Holsinger now resides in Cleveland, Tennessee, where he serves as 
director of the Lee University Wind Ensemble4• 
Holsinger says the following about Liturgical Dances: 
"Liturgical Dances was commissioned by Beta Mu chapter, Phi Mu 
Alpha Sinfonia to celebrate 75 years of service to Central Methodist. 
College, Fayette, Missouri. 
On a personal level, Dances sums up the remembrance of an earlier 
time when the composer was a student at Central Methodist and 
a member of this music fraternity. The composition displays two 
images; the first, a prelude of reflection on the emotional and spiritual 
bonds that unite men of like hearts; and secondly, exuberant praise 
and celebration, not only for the service of men to their vocations, but 
also to a glorious Lord, who created music that man would have a 
wonderful vehicle" 
Modest Mussorgsky: Night on Bald Mountain 
This popular tone poem was originally titled St. John's Night on the Bare 
Mountain. The history of the piece's composition began in 1858 with an 
idea for an opera about St. John's Eve, which includes a witches' Sabbath 
on a bare mountaintop based on a Russian legend. This happened 
each year around the summer solstice and Eastern Europeans usually 
celebrate it with pagan trick-or-treat traditions and bonfires. Mussorgsky 
abandoned the idea and decided on an orchestral version of the piece in 
1867. In 1880, he continued to revise the piece and added a quiet ending 
that includes church bells announcing the dawn and drives away the evils 
spirits. The version that is most commonly performed now is actually an 
arrangement by Nikolai Rimsky-Korsakov from 1886. Rimsky-Korsakov, 
after Mussorgsky's death, re-arranged the scattered musical material frc 
the many versions that existed and provided a re-orchestration that aim 
to bring clarity to the musical texture. In Mussorgsky's own words, the 
tone poem is "hot-blooded and disorderly" and that remains the source of 
4. Richard Miles, edit., Teaching music through Performance in Band, Volume 4 (Chicago: GIA 
Publications, 2003), 344. 
the work's appeal. 
-Tiffany Chang 
peter Tchaikovsky: Serenade for Strings 
.After a failed marriage with a young woman, Tchaikovsky retreated to 
an estate outside of Kiev called Kamenka. He composed the Serenade 
for Strings in the fall of 1880 while he stayed in his safe haven. At the 
same time, he composed his famous 1812 overture, and in comparison, 
Tchaikovsky put much more effort into the Serenade. The Serenade is in 
four movements and is lush and beautifully orchestrated, even though 
all he decided to use were strings. The first movement opens with a 
stately slow introduction that features rich and sonorous chords. The 
Allegro portion of the movement includes two themes and is presented 
;- e conventional sonata form. The string writing is elegant as well as 
"cally-demanding. The slow introduction surprisingly returns to end 
the movement. The beautiful melodies and lush harmonies make this one 
of Tchaikovsky's most often-performed pieces. 
-Tiffany Chang 
Igor Stravinsky: Firebird Suite 
Russian composer Igor Stravinsky is known as one of the most influential 
composers of the 20th century. Along with his fame as a pianist and 
conductor, Stravinsky's compositional career was known for its stylistic 
diversity. This diversity, which earned him international fame, was first 
displayed in his three ballets. The first of these, The Firebird, is based off 
of Russian folk tales that feature a magical bird of the same name. Along 
with the unrelated tale of Kaschei the deathless, these tales were combined 
to create the story of Prince Ivan, who comes across and captures the 
magical Firebird. In exchange for its release, the Firebird agrees to help 
Ivan in his hour of need. The aid of the Firebird is required when Ivan 
encounters the evil Kaschei, who has captured thirteen princesses, and 
attempts to set them free. Th~ Berceuse section of the ballet features a solo 
bassoon, accompanied by strings, which portrays the haunting lullaby 
of the Firebird, who is lulling the evil Kaschei and his followers to sleep. 
Following the lullaby, The Finale section begins with a french hom solo, 
which plays a variation of the theme of the princesses introduced earlier 
in the ballet. As more instruments are incorporated, the Finale builds to a 
diose climax celebrating the destruction of Kaschei and the release of 
ollowers. 
-Chelsea Berkowitz 
BOSTON UNIVERSITY CONCERT BAND 
Piccolo 
Teresa Nicole Christie, Cell 
Molecular Biology & 
Genetics, CAS 2014 
Juliana Wiele, Biology, 
CAS2014 
Flute 
Rebecca Ault, Elementary & 
Bilingual Education, 
SED2014 
Sarah Chisholm, 
Neuroscience, CAS 2013 
Sarah Griffin, Dietetics. 
MET 2014 
Jenessa Job, Biology, 
CAS2012 
Victoria Kelman, Advertising, 
COM2014 
Elisa Kim, Undeclared, 
CAS2015 
Joy Lee, Undeclared, 
CAS2015 
Devon McGhee, Biology, 
CAS2014 
Michelle Morris, Chemistry 
CAS2015 
Petra Schubert, Health Science 
SAR2015 
Thea Vanderschmidt Biology 
CAS2014 
Oboe 
Haejin Hwang, Health Science 
SAR2015 
Chris Kohberger, Linguistics 
CAS2012 
Sarah Margolis, Marine Science 
CAS2015 
Clarinet 
Krystal Ayala, Undeclared, 
CGS2015 
Zach Bogart, Neuroscience 
CAS2015 
Bethany Emery, Business 
Administration, SMG 2014 
Miriam Kim, Biochemistry & 
Molecular Biology, CAS 2015 
Amanda Ranttila, Occupational 
Therapy, SAR 2014 
Rafaela Schmid, Rl 
Cristie Siegele, Occupational 
Therapy, SAR 2013 
Natalie Sifuentes, Anthropology 
& Religion, CAS 2013 
Ashley Wright, Physics, CAS 
2013 
Bass Clarinet 
Allison Leemann, Philosophy & 
Public Health, CAS 2012 
Bassoon 
Matt Lonergan, International 
Relations & Spanish, 
CAS2012 
Alto Sax 
Seychelle Dunn, GPO 
Saxophone & Piano, GPO 
Jonathan Neimann, Music 
Education, CFA2013 
Brett Torres, Undeclared, 2015 
Trumpet 
Greg Andrews, Chemistry 
CAS2012 
Sean Lee, Music Education, 
CFA 
Johan Mickos, Computer 
Engineering, ENG 2014 
Spencer Petitti, Economics, 
CAS2014 
Vrushabh Shah, Finance, SMG 
2015 
French Hom 
Meagan Burns, MPH 
Epidemiology, SPH 2012 
Chris Gasparro, Political 
Science, CAS 2014 
Aneikan Inoyo, Engineerin~; 
ENG2015 
Kaitlin McManus, English, 
CAS2015 
Trombone 
Cameron Anstey, Physics & 
Astronomy, CAS 2015 
Han Chen, Biostatistics, GRS 
2014 . 
Baritone 
Brandon Matsumiya, 
Psychology, CAS 2014 
Tuba 
Julie Balsamo, English 
Education & English 2013 
Percussion 
Caius Chung, Film & TV 
Production, CGS 2015 
Raeef IStfan, Biomedical 
Engineering, ENG 2012 
Alice Morris, Biology, 
CAS2014 
BOSTON UNIVERSITY ALL-CAMPUS ORCHESTRA 
Violin I 
Andy Cheng, Medicine, 2015, 
concertmaster 
Michael Francis, Biomedical 
Engineering, 2013, assistant 
concertmaster 
Ting Wai Cheung, 
Business, 2014 
Cindy Kim, Human 
Physiology, 2013 
Michelle Markle, 
Human Physiology; 2012 
Eri Ito, 
Finance/Marketing, 2012 
Jiyoung Won, Undeclared, 2014 
Stephen Krawec, 
· panic Studies, 2015 
ielle Purcell, Health 
ences/Epidemiology, 2012 
Chelsea Sageer, 
Undeclared, 2014 
Lisa Kashinsky, Journalism/ 
Psychology, 2013 
Sonia Su, Journalism, 2015 
Marlee McDonald, 
Physics, 2012 
Violin II 
Brendan Smith, 
'Neuroscience/Psychology, 
2012, principal 
Michaela Fischer, English Edu-
cation, 2014, assistant 
principal 
Jennie Chan, East Asian 
Studies, 2015 
Shweta Kitchloo, Biology, 2014 
Alex Truong, 
Quantitative Biology; 2013 
Hayley Rayburn, 
Management, 2015 
Sangeetha Kavety; 
Psychology; 2014 
Phoebe Gittelson, 
Public Relations, 2014 
Alicia Anger, Linguistics, 2015 
Kathryn Holt, 
Film and TV, 2012 
Cristian Martinez, 
International Relations, 2015 
Galen Chen, 
iness Management, 2014 
· a Winter 
Viola 
Alyssa Thomason, 
Undeclared, 2015, principal 
Erik Samuelsson, 
Biomedical Engineering, 
2013, assistant principal 
Viola (continued) 
Jeffrey Hong, Undeclared, 
2014 
Caitlin Lyons, Education, 2015 
Meredith Nero, Undeclared, 
2015 
Paavan Chopra, Math/ 
Economics, 2015 
Alexandra Raman, 
International Relations, 2015 
Ryan Tsang, Computer 
Engineering, 2014 
Cello 
Victoria Frank, International 
Relations, 2014, principal 
Christopher Nguyen, 
Hospitality Management, 
2014, assistant principal 
Theo Pacun, Undeclared, 2014 
Lara Holt, Painting, 2012 
Emily Starnes, Environmental 
Analysis and Policy; 2013 
Rosemary Stoner, 
Comparative Literature/ 
Neuroscience, 2015 
Alaina Wartman, Hospitality 
Administration, 2013 
Erin Hertz, Undeclared, 2015 
Bass 
Patrick Kiriyanthan, Biology, 
2015, principal 
Robert Berry, Mechanical 
Engineering, 2014, assistant 
principal 
Renee Hoffman, English, 2013 
Amanda Munoz, Computer 
Engineering, 2014 
Katherine Lynn, 
Journalism, 2015 
Flute 
Gabrielle Jones, Undeclared, 
2015 * 
Juliana Wiele, Biology; 2014 + 
Katie Strelitz, Business, 2014 
Piccolo 
Katie Strelitz, Business, 2014 
Oboe 
Margo Monroe, Ph.D. 
Biomedical Engineering, 
2013 *+ 
Emily Mohr, Classics, 2012 
Clarinet 
Maura Monagan, Music 
(non-performance), 2015 * + 
Spencer Smith, Music, 2015 
Bassoon 
Chelsea Berkowitz, 
Psychology, 2014 * + 
Michelle Ciccone, guest artist 
Hom 
Hui-Yi Lee, MM Hom 
Performance, 2013* 
Megan Marranca, DMA Hom 
Performance, 2014+ 
Parker Nelson, BM Hom 
Performance, 2014 
Kristen Richard, MM Horn 
Performance, 2013 
Trumpet 
Will Balson, Linguistics, 2012 
Jacob Bishop, Biology/Music, 
2014+ 
Spencer Petitti, Economics, 
2014* 
Trombone 
Robert Hoveland, DMA 
Trombone Performance, 
2012+ 
Matthew Wan, DMA 
Trombone Performance, 
2012* 
Matthew Visconti, 
MMTrombone 
Performance, 2012 
Tuba 
Andres Trujillo, BM Tuba Per-
formance, 2012 
Timpani 
Catherine Vavaro, MM 
· Percussion Performance, 
2013* 
Miles Salemi, BM Percussion 
Performance, 2012+ 
Percussion 
Tiffany Chang, DMA 
Orchestral Conducting, 2012 
Robert O'Brien, BM Percussion 
Performance, 2012 
Harp 
Greta Asgeirsson, BM Harp 
Performance, 2013 
*Denotes principal for 
Mussorgsky 
+ Denotes principal for 
Stravinsky 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihJ of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at roww.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year*: 
$100,000 and above 
Anonymous 
Surdna Foundation 
$25,000 to $99,999 
SungEun Han-Andersen 
Doris S. Kitchen 
National Endowment for the Arts 
Mary A. Milano-Picardi 
Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen 
Foundation 
Virginia E. Withey 
$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony Association 
Nina C. Tassler and Gerald S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert 
Band 
David L. Feigenbaum and Maureen 
Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret S. Lindsay Foundation 
Helen Uffner Vintage Clothing LLC 
$1,000 to $4,999 
Apostolos A. Aliapoulios 
Alkon & Levine, P.C. 
Cathy M. Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable 
Remainder Trust 
Ellen Carr 
Alan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
Judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
LetitiaJ. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundatj_on 
Joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
Jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Red eli eli ffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
KyokoSato 
Marvin Y. Schafer 
Brigid M. Sheehan 
Amy A. Shemin 
A. T. Tellstrorn 
Robert Thoburn 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
Linda N. Yee 
Kalman W. Zabarsky and Kerry 
Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena Ilyin 
Jimmie L. Jackson 
Renate E. Jeffries 
JungMin Kim 
Lucy Kim and Matthew Guerrieri 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Pettipaw 
Stein way & Sons 
Patrick Szymanski and 
Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol 
Nadell 
Zipcar 
'This list reflects donations made between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors visit www. 
bu.edu/cfalalumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
SteVen Ansell viola • 
Edwin Barker double bass• 
Cathy Basrak viola 
Lynn Chang violi11 
Daniel Dona viola, pedagogy 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Marc Johnson cello 
Bayla Keyes violin • 
Alexander Lecarme cello 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin "' 
Malcolm Lowe violi11 
D Mazurkevich violin 
azurkevich violin "" 
Mizuno violin 
Jonn Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
Barbara Poeschi-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violi11 ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
J~ica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombo11e • 
Mark McEwen oboe 
Richard Menaul horn 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostlingflute 
Andrew Price Oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske Jzonr "' 
Robert Sheena 
Englis/1 horn 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider 11om 
Samuel Solomon 
percussion 
James Sommerville 11om 
Linda Toole flute • 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Sergey Schepkin 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Sharon Daniels • 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (!beater) 
Bonnie Pomfret 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Productio11 a11d Perjorma11ce 
Michael Culler, Head Recording Engi11eer 
Diane McLean, Stage Ma11ager 
~· McMahon, Recordi11g Engi11eer 
Dawson II, Scheduling and Programs Coordinator 
Sa1 Librarian 
Martin Snow, Keyboard Teclmician and Restoratio11 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, School of Music 
fun Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman 
Baroque ensembles "' 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Aaron Sheehan HP voice 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe• 
Victor Coelho • 
Steven Cornelius • 
Sean Gallagher 
Brita Heimarck • 
Lewis Lockwood 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Patrick Wood Uribe• 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Kelly Nez • 
Andrew Smith 
John Wallace • 
Steven Weigt • 
Jason Yust • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos• · 
Warren Levenson 
Roger Man tie • 
Brian Michaud 
Richard Nangle 
Sandra Nicolucci "' 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
Jameson Marvin, clzorallit. 
John Page, guest 
OPERA INSTITUTE 
Phyllis Curtin++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
Jim Petosa 
Betsy Polatin 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling. Music Education 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, El!sembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assista11t Director for Admissions a11d 
Stude11t Affairs 
John Wallace, Director Undergraduate Studies 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, October 25, 8:00pm Boston University Symphony Orchestra 
David Hoose, conductor 
J. Strauss, Jr. Emperor Waltzes 
R. Strauss Death and Transfiguration 
Beethoven Symphony No. 7 in A Major 
Tsai Performance Center 
Wednesday, October 26, 8:00pm Liszt 200th birthday celebration 
BU piano students celebrate the Franz Liszt 
bicentennial with a selection of his greatest piano works. 
Tsai Performance C · 
Thursday, October 27, 8:00pm Boston University Chamber Orchestra 
John Page and 
Konstantin Dobroykov, conductors 
Part Cantus in Memory of Benjamin Britten 
· Bartok Divertimento for Strings 
Schubert/Mahler Quartet in D minor, "Death and the Maiden" 
Concert Hall 
Friday, October 28, 8:00pm Art Song Meets Theatre: 
Jake Heggie on Jake Heggie 
. This evening of staged songs concludes a residency by renowned composer Jake 
Heggie, who joins singers from the School of Music to perform selections from his 
vast song literature, including a new cycle marking the 
lOth anniversary of the 9/11 tragedy. 
BU Theatre, Lane-Comley Studio 210 
Concert Hall, 855 Commonwealth Avenue 
BU Theatre, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
